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The Bauhaus was a design school which opened in 1919 Weimar, Germany, 
after World War !. The founder of the Bauhaus was German architect, Walter 
Adolph Georg Gropius. Walter Gropius was also known as one of the pioneers 
of modern architecture. He had a reputation on the international level for his 
new ways of designing with glass and steel. Gropius was thirty-one-years-old 
when he was confirmed to be the director. The Bauhaus was molded by the 
applied-arts with fine arts. At the age of thirty-six, Gropius named the new 
school Das Staatliche Bauhaus. The translation of Das Staatliche Bauhaus from 
German varies from “house of building,” “house of construction,” and “school 
of building.” (Whitford, 1984) 


A war just ended and Germany was mainly focused on industry and manufacturing. 


Gropius's goal for the Bauhaus was to replace Victorian-era design with a suitable 
style that complement new machine age. Prior to the Bauhaus, Victorian-era design 
reigned with the more ornamental and flowery styles of Art Nouveau and the Arts 8. 
Crafts movement. Gropius wanted design to take head to a new direction in Germany. 
Gropius merged the art schools around the region to remove the boundaries of fine 
art and applied art. Gropius wanted the new school to unify all arts and crafts with 
this common goal that artist and craftsman can be taught under one roof. Quoting 
from Gropius's Bauhaus Manifesto, “Architects, painters, sculptors, we must all 
return to crafts! For there is no such thing as “professional art”. There is no essential 
difference between the artist and the craftsman. The artist is an exalted craftsman.” 
Gropius recognized what fine and applied-art had in common and then he yearned 
for a new unity of art and technology. (Meggs, 2005) 


Gropius believed what William Morris believed that the idea of art could significantly 
improve people's experience of life. The intended result through the Bauhaus method is 
unified works of art that show no distinction between monumental and ornamental art. 
The Bauhaus wants to educate architects, sculptors, painters of all levels, to become 
independent craftsman or creative artist. To form a body of working communities of 
leaders and future artistcraftsmen. They will strip away the decorative designs, and 


create harmonious and clean works. 


Gropius hired the best avante garde artist and designers to teach such as Johannes 
Ittens, Paul Klee, and Josef Albers. Gropius knew that if he wanted a change in 
the way modern design was done, he must influence , craftsmen and designers at 
the beginning of their education. All of the Bauhaus teachers helped embrace 
change through the school and through how they believed modern design should 
be approached. (Smock, 2004) Gropius's motivation behind the education reform 
at the Bauhaus came from his commitment to the arts. He did not want the arts to 
lose their purpose in society. He believed art in manufacturing and products were 
becoming soulless and were losing there meaning. Creativity and manufacturing 
were drifting apart, and the Bauhaus aimed to unite them once again, causing a 
revival of design for everyday life. (Smock, 2004) 

The Bauhaus had their own unique curriculum, Gropius wanted the entire curriculum 
to revolve around “BAU,” meaning “building.” He was entirely inspired by the 
Deustche Werkbund, a consortium that worked to heighten the standards of design 


and public awareness. 


The Werkbund attempted to gather artists and craftsmen to collaborate 


with industry to elevate the functionality and aesthetic qualities of mass 


production, and to direct good design toward low-cost consumer product. 


Everything Revovled Around BAU 


The Bauhaus pedagogical diagram lays out the curriculum in 


concentric rings: on the outside, a foundation year or Basic Course 
by Johannes ltten. The two inner-rings, mastery; they are linked 
through intermediate bands of theoretical studies course and 
material studies. The center of the Bauhaus Curriculum ¡is building 


because it parallels Gropius's manifesto, which states that the 
“ultimate aim of all visual arts is the complete building.” The 


faculty was divided between “masters of form” (artist) and “master 


of technique” [craftsmen). Training started with the six-month 


preliminary course—the outer circle. The inner rings represent 


a three-year period of workshop training in form theory. Some 


of the most advance ideas about form, color, and space were 


integrated into the design curriculum when Vassily Kandinsky from 
Der Blaue Reiter joined the staff in 1920. (Whitford, 1984) 
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The most influential person to this 
educational reform and the center of 
Bauhaus preliminary course education 
was Johannes ltten. He developed and 
influenced the principles of the Basic 
Course at the Bauhaus, which was the 
preliminary course. His goals were to 
aid each student, helping them release 
AN their creative abilities, understand 
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the materials” physical nature, and 
approach and grasp the fundamental 
principles of design. ltens approached 
his courses by dividing them four sections: 
1) the studies of nature and materials 
with color, 2) form theory, 3) the analysis 
of the Old Master paintings, 4) and 
life drawing. Itten left the Bauhaus 
due to a conflict because Gropius 

felt the Bauhaus need to evolve from 
medievalism, expressionism, and hand- 
craft work toward more emphasis on 
designing work suited for the machine 
age. (Whitford, 1984) Ed 


Between 1919 to 1925, the Bauhaus went through several changes such as 
hiring Laszlo Moholy-Nagy to pick up the role of ltten. Between 1924 to 1925, 
it was a struggle to continue the Bauhaus in Weimar. After some negotiation 
between Gropius and Dessau's mayor, Fritz Hesse, Dessau welcomed the 
Bauhaus and work began immediately in temporarily facilities. Soon, a modern 
complex—constructed out of concrete, glass, and steel—was built as the 
Bauhaus new home. 


Gropius designed all the classrooms, dormitories, and faculty housing as a group 
together in a complete artistic community. All the masters were now called 
professors, abandoning the medieval system of calling educators “masters.” 
Bauhaus was renamed Hochschule fur Gesaltung (High School of Form) and 
shortly thereafter the Bauhaus magazine was published. Gropius received 
criticism about the education system at the Bauhaus and decided to make 
some changes. He and the faculty focused on developing clearly understood 
principles that could be applied intelligently to solve design problems. 


During their time in Dessau, the Bauhaus artists and designers influenced 20th century 


life through their designs for furniture and other everyday items. lt was during the 
same period, that the Bauhaus began publishing Bauhausbucher—a series of books 
that became an important vehicle for advancing Bauhaus ideas about art theory and 
its application to architecture and design. There were 14 issues of the Bauhausbucher 
published. Within the final years of the Bauhaus, many people of the Bauhaus 
resigned and moved on to other things. (Meggs, 2004) Gropius resigned in 1928 
and Ludwig Mies van der Rohe became director. Van Der Rohe came up with the 
universal and wellknown quote: “less is more.” Van Der Rohe became a major 
influence to twentieth-century design. [Smock, 2004) Due to receiving harassment 
from the Nazi party, the Bauhaus in Germany came to a close in 1933. lt was 
Germany's loss but America's gain when Moholy-Nagy established the New 
Bauhaus, currently the Institute of Design in Chicago, around 1937.(Meggs, 2004) 


The Bauhaus's directors were all architects. At the time, there were no architecture 
components or courses during one's studies. Architecture became a focus in later 
years in (1928) through Ludwig Mies van der Rohe's influence. The direction of 
architecture from every director—Gropius, Meyer, and Rohe—was all different. 
Gropius focused on aesthetic while Meyer and Rohe were going toward functionality. 


LESS 7 MORE 


Gropius designed the Dessau campus. lt showcased white and grey plain walls 
and screens of glass. The balconies showcase an impressive new structural possi- 
bility of steelframe construction using cantilevers that contributes to the further of 
architectural weightlessness. When Meyers was appointed to be in charge of the 
architecture, he begun to put a curriculum together that included relevant subjects 
to the school such as planning, design, draftsmanship, construction, and town. 
Van Der Rohe aimed for a spiritual balanced, that one uses one's own aesthetic of 
perfection to execute a building. Sadly, during Van Der Rohe's stay between 1930 
and 1933, there were no commissions for buildings. But even after the Bauhaus 
close, it influenced the world of architecture. (Smock, 2004) 


bauhaus 


For architecture, Bauhaus developed a “international-style” which featured 


a modern aesthetic that appealed to a universal group of peoples. Interna- 
tionalstyle compared to traditional-style building, it has an appearance of 
weightlessness due to its minimalist, non-ornamental surfaces and appear- 
ances. There was balance in the building—whether it is perfect symmetry 
or balanced asymmetry. The walls of an international-style architecture 
building are usually flat but curved walls are sometime an exception. 

The interiors of the building would typically feature spacious and flowing 
rooms, thus embracing Van Der Rohe's idea of less is more. Modern archi- 
tecture became more straight and rectilinear. [(Smock, 2004) 


In 1923, when the Bauhaus launched a school exhibition it was was 
attended by fifteen thousand people. At the time, this exhibition showed 
romantic medievalism and expressionism being replaced by an applied-de- 
sign art. Gropius motivated Joost Schmidts to replace the slogan “A Unity 
of Art and Handicraft” with “Art and Technology, A New Unity.” This led to 
a new Bauhaus symbol by Oscar Schlemmer, a German painter sculptor, 
designer and Bauhaus's Master of Form in the theatre workshop. An iconic 
work that came out of the school exhibition was Joost Schmidt's poster for 
the Bauhaus exhibition. 
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His poster led the Bauhaus to focus on graphic de- 


sign and typography. Joost Schmidt was a student 
at the Bauhaus in Weimar who learned under ltten 
and Schlemmer. Later, he was slated to become 
the head of the sculptor workshop and typographic 
department but instead accepted Gropius offer to 
be a junior Master at Bauhaus Dessau. He de- 
signed the influential poster for a competition while 
he was a student. Schmidt designed the compo- 
sition in a form of a cross made up of circle and 
squares. Schlemmer's symbol is incorporated to 

the poster because it was one of the requirements, 
as were the details of the event. Schmidt's poster 
was displayed in 120 German railway stations for 
about three months. lt echoes other art eras such 
as cubism and constructivism and it shows Bauhaus 
becoming a vessel for new design approaches. The 
word “Staatiches” is very small at the top com- 
pared to the other words on the poster to show that 
is shown to be very important with their boldness. 
The light red color makes the word blend in with 
the background and also giving it a sense of hierar- 
chy color the other texts set in black.(Meggs, 2005) 15 


When the Bauhaus relocated to Dessau after leaving Weimar, the workshop 
for typography and commercial art was established. Bauhaus professors Laszlo 
Moholy-Nagy and Herbert Bayer are possibly best known for their contributions 
to 20th century design, especially in the areas of typography and graphic de- 
sign. They were the most inventive and engaging of all the Bauhaus designers. 
Moholy-Nagy introduced the school to his ideas of new typography. 


Herbert Bayer, a former student of typography at Weimar, was put in charge of 
the new additional workshop at the Bauhaus Dessau campus. Soon, this work- 
shop became a professional graphic design studio. (Whitford, 1984) 


Moholy-Nagy had a passion for typography. He changed the direction of 
typography at the school. He define typography as an instrument of communi- 
cation and it must be as clear and effective as possible. He wanted to push how 
typography is done. 


Moholoy-Nagy was for the idea for type to be use in all linear directions, not to be 
limited to only horizontal arrangement. He wanted all typefaces, type sizes, geo- 
metric forms, colors and much more to be used in a composition. Typography is a 


simultaneous experience of vision and communication. He advocated the emphasis of 
contrast and the bold usage of colors. (Meggs, 2005) Moholy's typographic style is 
characterized by a sensible use of color, a sans-serif typeface in various weights and 
a few heavy rules that provide dominant compositional elements. (Whitford, 1984) 
Bayer played an important role during the development of a “new typography,” 
which used sans-serifs type, heavy rules, and clean, logical compositions within a 
systematic grid. In the same year, he created the typeface, Universal. A geometric, all 
lowercase, sans-serif typeface. Bayer did not agree with having two sets of alpha- 
bets. He said, “We do not speak a capital a and small a. We need only a single 
alphabet.”(Meggs, 2005) He abandoned uppercase letters and removed ornaments 
such as serifs in order to increase the functionality in terms of legibility and space. 
The typeface, universal, was streamlined, had modest curves, and mirrored the 
aesthetics of the machine age. 


BEAUTY = UTILITY 


Bayer came up with this typeface through examining Roman letter forms but he 
reduced them to their simple geometric forms. He felt the Roman characters to 
have the basic typographic form from which all styles were developed. He was not 
comfortable with using German Gothic type style for his attempt to create a legible 
international typeface. Bayer went a to a non-traditional route with this typeface. 
He opposed the idea of imitating the marks of the chisel or the thin-up stroke and 
thick down:strokes of the pen. Universal's letter forms are entirely composed of 
geometric lines with uniform widths. For example, the letter o is a perfect circle, 
the letters b, d, and q consist of a perfect circle with a vertical staff, and the letter 
x is created by connecting two semi-circles. Universal rationalized type embraced 
industry and technology. Herbert Bayer's work carries a sense of elegance in 
handcrafted detail and his use of type is impeccable. (Lupton, Miller, 2000) 
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Other contemporary designers continued to this idea of rationalized 


typography and became advocates for rationalized typographic construction. 
These designers included Joseph Albers and Paul Renner. In 1925, Alber's 
“stencil typeface” is built from a few forms, which gives the typeface a 
simplistic and regular look—something Albers believed to be the essential 
core of letter forms. Futura typeface by Paul Renner was based on forms 
created by a compass, T-square, and triangles. In the original design of 
Futura, the alternate character for G is an example of conventional letter 
form build by geometric language. Futura is a typeface that rejected type 
design methods in favor of the rigid quality of mechanical construction. 
(Lupton, Miller, 2000) 
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The laws of the Bauhaus in design still resonate 


with many designs everywhere today. They 

have indeed successfully achieved their goal 

of creating laws of designs for the modern day 
living. The Bauhaus inspired great designs such 
as the American Broadcasting Channel logo by 
Paul Rand. He used a variation of the Universal 
typeface to create a logo that distinguished itself 
with the logo's geometric form and repetition of 
the circle. In 1974, the International Typeface 
Corporation redesigned Universal and renamed 
it Bauhaus. Bauhaus type is widely used but does 
not compete with the geometric rigor or simplicity 
o the original drawing. (Lupton, Miller, 2000) 
The Bauhaus did not last for very long and it is 
odd to know that it occurred over a century ago 
but their design seems to remain relevant to mod- 
ern design to date. Their legacy still resonates 
and continues to aspire designers today. 
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